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Shingwauk Residential Schools Centre (SRSC) hosting Visiting Artists 

Ayumi Goto and Peter Morin

Original Performances and Installations at Algoma University and the Art Gallery of Algoma 

April 25 & 26, 2014 
As part of the Shingwauk Residential Schools Centre’s ongoing critical and creative Healing and Reconciliation through Education programming, the SRSC is pleased to announce new, original performances and installations by visiting artists Peter Morin and Ayumi Goto.
Peter Morin is a 2014 Sobey Award-nominated Tahltan Nation artist, curator and writer. He will present an original performance called escape stories Friday, April 25 at the Art Gallery of Algoma at 3 pm in collaboration with Ayumi Goto. This performance is, in part, related to Morin’s 2012 visit to Algoma University and the site of the former Shingwauk Indian Residential School, as well as his participation in the SRSC-sponsored artist residency Reconsidering Reconciliation held at Thompson Rivers University, Kamloops, Scewepemc Territory, in August 2013. He recently returned from London, UK, and a series of performances exploring the kidnapping of an Inuk baby and his mother from the land in 1547, which forms the foundation for escape stories. The performance will take place within the Education Gallery at the AGA, which currently houses Why the Caged Bird Sings: Here I Am by Cheryl L’Hirondelle, who similarly participated in visiting artist and residency events put on by the SRSC.

Ayumi Goto is a performance artist based in Kelowna, Okanagan Nation territory. Born in Canada, she draws upon her Japanese heritage to trouble sedimented notions of nation-building, cultural belonging, and structural racism in her creative work. Like Morin and L’Hirondelle, Goto has been engaged with the SRSC and other partners in explorations of the role of art and artist in healing and reconciliation. Over a course of 105 days in 2013, Goto ran 1568.5 km around communities in British Columbia, Alberta, Saskatchewan, and Ontario to recognize and pay homage to the Journey of Nishiyuu, in which six young Cree men led by guide Isaac Kawapit, walked from Whapmagoostui, Northern Quebec to Ottawa to raise awareness of Aboriginal issues. She reinforced the walkers’ laborious efforts to bring attention to the Idle No More movement, as well as attempting to transform her own relationship to the land. Her installation at the SRSC, which will open Saturday, April 26 at 7 pm explores this experience through the daily poetic and visual responses she created.  
Both Morin’s performance at the AGA and Goto’s installation at the SRSC are open to the public and free for all to attend. Refreshments will be served and the artists will be available for conversations after each event.

For more information, please visit www.shingwauk.org or contact Jonathan Dewar, Director, or Krista McCracken, Research & Curator at 705-949-2301 x 4623
Background
The Shingwauk Residential Schools Centre is a cross-cultural research and educational development project of Algoma University, the Children of Shingwauk Alumni Association, and the National Residential School Survivor Society. Shortly after the closure in 1970 of the Shingwauk Indian Residential School, and in the early years of Algoma University College’s relocation to the present site, Residential School Survivors connected to the Shingwauk School, their families and communities, and their allies were catalysts in the growing Healing Movement, culminating in the introduction of the original Shingwauk Project in 1979 and the 1981 Shingwauk Reunion. From these watershed events began the decades-long work of collecting, organizing and displaying photographs and other Residential School materials, conducting research, and educating the public that led to the establishment of the Children of Shingwauk Alumni Association and the Shingwauk Project, now known as the Shingwauk Residential Schools Centre, respectively.
Bios
Ayumi Goto is a performance artist based in Kelowna, Okanagan Nation territory. Born in Canada, she draws upon her Japanese heritage to trouble sedimented notions of nation-building, cultural belonging, and human-land relationships in her creative work. She has served as the art facilitator at the Downtown Eastside Women’s Centre in Vancouver. Ayumi guest co-edited the Summer 2012 issue of West Coast Line, "Reconcile this!", which explores the interconnections between reconciliation, art, and activism. She enjoys working in collaboration with artists, scholars, and communities writ large to explore creatively and critically reconciliation discourses. Ayumi is currently pursuing her Ph.D. in Communication Studies at Simon Fraser University.

Peter Morin is a Tahltan Nation artist, curator and writer who recently relocated from British Columbia to Brandon, MB, where he joined the Visual and Aboriginal Arts Faculty at Brandon University. Morin studied art at Emily Carr University of Art+Design and completed his MFA at University of British Columbia Okanagan in 2011. In both his artistic practice as well as his curatorial work, Morin's practice-based research investigates the impact between indigenous cultural-based practices and western settler colonialism. This work, defined by Tahltan Nation epistemological production, often takes on the form of performance interventions, and also includes object and picture making. Morin has participated in numerous group and solo exhibitions including Team Diversity Bannock and the World’s Largest Bannock attempt (2005), A return to the place where God outstretched his hand (2007); performative works at the Royal Ontario Museum, Toronto; 12 Making Objects AKA First Nations DADA (12 Indigenous Interventions) (2009) at Open Space, Victoria; Peter Morin's Museum (2011) at Satellite Gallery, Vancouver; and Circle (2011) Urban Shaman, Winnipeg. In addition to his art making and performance-based practice, Morin has curated exhibitions at the Museum of Anthropology, Western Front, Bill Reid Gallery, and Burnaby Art Gallery.
